
Nothing to say - oficial description:

Looking to the Future of Group Singing In Ireland
BeschreibungSing Ireland is pleased to bring you this free webinar, aimed at providing
practical information which will assist committees and conductors to be prepared for
stepping back into rehearsals and supporting your singers.

When lockdowns end and restrictions are gradually lifted, what does the immediate
future hold for choral singing? Are there technological options that can help?

Join Dermot O'Callaghan (Sing Ireland, CEO), Sonja Greiner (European Choral
Association-Europa Cantat, Secretary General) and Professor Martin Ashley ( ABCD,
Choral Singing Research Editor-in-chief) to discuss research and ongoing projects to help
us look and plan for the future.

The Novel Coronavirus will be with us in Ireland for some time. In order to help guide
singing groups as they make plans to resume operations as safely and with the most
information at hand as possible, Sing Ireland will continue to gather resources and
collaborate with leading experts to make sense of the latest research and
recommendations.
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Let me first shortly introduce the European Choral Association – Europa Cantat.

2



The European Choral Associatoin – Europa Cantat is a network for collective singing in
Europe.
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We are a network of around 60 national and regional choral associations in 30 European
countries plus Israel and several hundred choirs and individuals.
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Through our network we represent about 2,5 million people in Europe
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Why do we use “collective singing” rather than “choral singing” nowadays?
Because we feel it is more inclusive, it also includes singing in schools, vocal ensembles
singing jazz or pop music and other forms of groups singing together.
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We indirectly represent 2.5 Million singers, but there are many more singers in Europe -
we did a study some years ago in the frame of the EU-funded project VOICE, a data
collection under the title “Singing Europe” which started with the question: “How many
choral singers in Europe?” – Or in other Words “How many Europeans practice collective
singing?”
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We were surprised by the results – we had started with an estimate of 20.000.000
singers and the study showed a much higher figure. In continental Europe there are 37
million singers which represents around 4,5% of the population. In most countries more
people sing than play football actively.
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So now let‘s come to the question what is happening with choirs and collective singing
across Europe during the Covid-19 pandemic.
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At the beginning of the crisis, mid-March, almost all choirs and ensembles in Europe had
to stop rehearsals from one minute to the next. Many took a break in March, but bit by
bit a number of them started with virtual rehearsals using Zoom, Jitsi or other similar
programmes (where it is also possible to involve singers calling in by phone) and many
produced virtual choirs. However, it has to be said honestly that both formats do not
really make „collective singing“ possible, meaning singing together and hearing each
other.
Very few groups tried rehearsing or performing together with the help of programmes
like Jamkazam or Jamulus (for which you need high technical skills, you only have an
audio option and only small groups can make music together), and still they are often
fighting major latency issues.
Others were creative and invented new formats such as car rehearsals, using FM
transmitters. Of course this is only an option in adult choirs and in regions where most
will have a car. In Germany car cinemas, car theatres and car concert venues also
became popular.
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In May first professional choirs and ensembles started rehearsing or giving concerts
without live audience, webstreaming the performances. The way they protected
themselves and each other differed: Some used pelxiglass partitions, some had a very
big distance between singers, some sang with facemasks – and they all were lucky
enough to be able to use big halls or churches.
One German church choir also resumed rehearsals in their own church with the help of
a sophisticated machine that sucks out the air from in front of the singers and leads it
outside the building.
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While rehearsing was slowly getting possible again, there were still strong restrictions for
the public so performances became difficult. Options here were concerts without
audience, sometimes the choir occupying the audience space in order to be able to have
enough distance (see example of Zürcher Singakademie), open-air performances (here
you see an open-air car concert with live band and virtual choir in Tallinn, though there
are now also live concerts with people sitting in the audienc), and a wonderful example
from the Opera House Liceu in Barcelona where they sang for an auditorium filled with
plants.
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Now in some countries audience is allowed in concerts, but only with distancing rules
which means that mostly it is not possible to make enough money to cover costs.
Some creative ideas I have seen:
-1 to 1 concerts in Stuttgart, also others offer „house concerts“ or „garden concerts“ or
perform in small groups in front of senior homes etc.
- Online festivals selling tickets for workshops and/or concerts (here the Black Forest
Voices festival)
- The boys choir Tölzer Knabenchor offers a digital choir video with personalized birthday
wishes
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Sonja:
Bit by bit in different countries non-professional choirs also started singing again, with
big differences between countries and in some choirs such as Germany and Belgium also
differences within the country: Sometimes singing is only allowed outside, sometimes
with a maximum of 10 people, sometimes they have to sing with masks – yes, it‘s
possible, I have tried, especially with surgical masks (the blue and green masks used in
hospitals).
The distance rules described in „protocols“ and guidelines also differ from country to
country: The minimum distance between singers varies between 1 metre, 1,50 metre,
2metres or 3 metres between singers and up to 6 metres between rows of singers.
Sometimes they also indicate a minimum amount of square metres needed per singer, in
my region for example it was 10 and is now 7. Also there are recommendations to make
short rehearsals and make sure to have sufficient ventilation if you rehearse inside.
In any case all those rules mean for regular choirs that a „normal“ rehearsal as it was
possible before Covid-19 will not be possible for some time. Rehearsals have to happen
in small groups, sections or with a big distance between singers and difficult acoustic
conditions. This will be our „new normal“ for a while.
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Sonja:
In several countries singing is still totally forbidden, in church services as well as in vocal
ensembles or choirs (e.g. UK, Russia, also in Berlin, Germany). In some countries it is
allowed for professionals but not for amateurs.
Why is singing forbidden while most other activities are being allowed again and you can
even do sports with more than 10 people indoors? There were several incidents with
choirs which rehearsed shortly before lockdown and had a high percentage of infections
in the choir. However, we do not know if they got infected because they sang or if it was
because they hugged each other and shared food or because they were too many
people in a small room without sufficient air.
So the Media have been saying that Collective Singing is dangerous, even that choir
singing can kill. But we would like to stress that Singing and Collective Singing is good for
your health, even good for the immune system, and mostly good for the well-beging of
people, which was especially important during the pandemic. So singing is not what is
dangerous, Covid-19 is.
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We therefore need research – and many organisations and institutions are working on
this. There have already been a number of studies on how far droplets fly when you sing
or play a wind instrument, and the result was that they do not fly further than around
50cm. Many non-musicians think that wind players and singers breathe out a lot while
singing and playing, but actually they mostly try to control their breath more when
singing than when speaking (or laughing or coughing). What has not been sufficiently
studied, yet, however, is whether more aerosols are emitted and whether aersols are
the most dangerous carriers of the virus and increase infections. This would mean that
the amount of air in a room, the number of people and the length of their stay in the
room might play an important role when it comes to the infection risk – to be confirmed.
The latest research released last week was a study with musicians from the ensembles
of the Bavarian radio. Their recommendation for choirs is to sing with 1,5 metres
distance to the sides and 2,5 metres to the front, with good ventilation. In their opinion
some singers emit more aerosols especially when clearly articulating consonants, and
some can emit droplets up to 1,5 metre distance.
In Catalonia they are also doing research on singing with face masks and shields (shields
protect against droplets but not against aerosols).
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While choirs are slowly trying to rehearse again, many cannot do this, and many singers
also don‘t want to take a risk. So virtual/digital tools allowing people to really make
music together online are still needed (and they will remain useful also after the
pandemic). In Germany a group that won a Hackaton of the German government is
therefore working on a „Digital Stage“ that should allow realtime collective rehearsing or
performing, for musicians but also for actors.

As mentioned before, there are already a few programmes around which allow online
collective music making, such as Soundjack, Jamulus or Jamkazam, but most of them
only work with small groups of musician and they often require high technical skills by
the musicians or at least one person in the choir, which in the choral world would not
work for most groups. Also there are still often latency issues.

Digital Stage is trying to go a step further.
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They started with identifying the problem: Artists would like to rehearse and perform
live online but existing videoconferencing solutions do not allow to make music together
due to latency issues and because video conferencing software is speech-optimized and
not music-optimized.



They are still in the development and fundraising phase but the first prototype is
currently being tested and they are near to launching a first version of the platform that
will have a browser-based access called “digital stage web”, an app-based version called
“digital stage pc” where people will use an app on their computers which will allow
more choices,  and a “box version”, an independent device that can be bought and will
offer the best results in terms of latency. The other two options will be free for members
of performing arts organisations and institutions.



What are the main differences between “Digital-Stage.org” and other existing
programmes such as Jamulus, Jamkazam etc.?
-The latency should be reduced further, thanks to the use of local servers
- Digital Stage should be useable with bigger groups
- The browser-based version can be used without any technical knowledge or

additional equipment (though the result will be better if people use Ethernet rather
than wifi and if they buy an external soundcard

- It will be possible to have video as well as audio
- On the long run  there will be the possibility to add 3D audio and virtual acoustic rooms
(meaning that you hear the others as if they were standing in different places
around you), this option will not exist for big choirs but for small choirs.
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Here you can see an overview of their current partners, more are to come.
We have decided to support them as European Choral Association – Europa Cantat
because we believe that currently it is the best possible option for remote collective
music-making in development.
If you have become curious, follow our Social Media, we will let you know when the first
version is ready for use. Artists / groups will have to register through an association to
avoid misuse of the system by non-artists, we will let our member organisations know
how to do this.

This will not only be useful during the pandemic, also beyond – preparing common
projects without travelling, doing international cooperation projects, involving singers
who cannot attend rehearsals live.

www.digital-stage.org
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The European Choral Associatoin – Europa Cantat is a network for collective singing in
Europe.
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If you want to know more about who we are and what we do,
you can follow us on Social Media
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Also, if you have not subscribed to our newsletter, yet, you can do so on our Website.
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On this dedicated section of our Website you will find links to our survey, to first survey
results, as well as to a a resources document in which you will also find some of the
information I talked about today.
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Any questions?
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Thank you very much for your attention!
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